Interpreter of Maladies

When Mr. Pirzada Came to Dine

· “it made no sene to me.  Mr. Pirzada and my parents spoke the same language, laughed at the same jokes, looked more or less the same.  They ate pickled mangoes with their meals, ate rice every night for super with their hands.  Like my parents, Mr. PIrzada took of f his shoes before entering a room, chewed fennel seeds after meals as a digestive, drank no alcohol, for dessert dipped austere biscuits into successive cups of tea.  Nevertheless my father insisted I understand he difference, and he led me to a map of the world..” (GEOGRAPHY OVER BIOGRAPHY)
· “Mr. Pirzada is Bengali, but he is Muslim.” – he is not Indian anymore because of the partition
· “We learned American history, of course, and American geography….  Buses on field trips to visit Plymouth Rock, and to walk the Freedom Trail, and to climb to the top of the Bunker Hill Monument… dioramas out of colored construction paper depicting George Washington crossing choppy waters of Delware River… puppets of King George… During tests we were given blank maps of the thirteen colonies, and asked ot fill in names, dates, capitals.  I could do it with my eyes closed.” 
· Pocket Watch of Mr. P was set to local time in Dacca unlike the watch on his wrist
· Space and Time
· “Pocket watchw as one of those thins that made made him different… an uneasiness possessed me; life, I realized, was being lived in Dacca first.”
· “see, children your age, what they do to survive.” 
· Pakistan: Land and Its People Book taken away from Lilia by her history teacher
· “All of these facts I know only now, for they are vailable to me in any history book, in any library.  But then it remained, for the most part, a remote mystery with haphazard clues.” 
Title Story

· “The family looked Indian but dressed as foreigners did, the children in stiff, brightly colored clothing and caps with translucent visors. Mr. Kapasi was accustomed to foreigner tourists; he was assigned to them regularly because he could speak English.”
· “don’t touch [the goat], Mr. Das said, he glanced up from his paperback tour book, which said “India” in yellow letters and looked as if it had been published abroad.”
· “Oh, Mina and I were both born in America.”… our parents live here now, in Assanosol.”
· “Where’s Mina?” Mr. Das asked…  Mr. Kapasi found it strange that Mr. Das should refer to his wife by her firs tname when speaking ot the little girl.”
· Monkeys on the road 
· Significance: the primitiveness of India juxtaposed with Mr. and Mrs. Das’ position as “tourists” from America – India is like a zoo

· Steering Wheel on the Right instead of Left
· “they all do that here, dummy” Ronny said.

· “isn’t this an air-conditioned car.”… “quit complaining,” Mr. Das said, “it isn’t so hot.”
· Middle class malaise

· Mr Das taking a picture of a barefoot man
· Maladies - Impairment of normal physiological function affecting part or all of an organism
· Mr. Kapasi works as an interpret of maladies – interpret what people say
· “[the doctor] has a number of Gujarati patients.. my father was Gujarati, but many people do nto speak Gujarati in this area including the doctor.”

· “He found nothing noble in interpreting people’s maladies, assiduously translating the symptoms of so many swollen bones…..”
· “the children were quiet, intent on spotting more monekys in trees, and Mr. Das was absorbed by his tour book, soi t seemed like a private conversation between Mr. Kapasi and Mrs. Das”
· Mrs. Das referring to Kapassi’s job as “Romantic”

· “Unlike the other women, who had an interest only in the temple, and kept their noses buried in a guidebook, or their eyes behind the lens of a camera, Mrs. Das had taken an interest in him.”
· “He would explain to her, things about India, and she would expalin things to him about America.  In its own way this correspondence would fulifill his dreams, of serving as an interpret between nations.” 
Lahiri’s contribution to Ethnic literature?

· Another mirro/lens to experience of People of Color, 2nd generation, assimilation

· Transnational/people in Diaspora ( become tourists

· New voice; Indian immigrants

· Narrow view of Indian Americans Bengalis ( Class/Caste

· Blend cultures

· Young couples

· Immigration in context of other struggles

· More reltable

· Compromises of assimlation

· Breaks through American geopolitical borders (migratory feeling)

· Alive connection between America and India

· Reverse Assimilation (relate to Indian culture)

· Little details

· New history

· Blind spot in trajectory of American history

· “model minority”

· “just a good writer”

· “how ethnicity and race play a role in litearutre”

· do not essentialize it

· “because this person is this, then their work is this”

· The challenge of ethnic studies – do not disregard the importance of race/ethnicity and neglect the fact that this is a cultural text with creativity, knowledge, depth like any other white American novel

· Intersectionality – categories of race, class, gender: how they all function together

· Our positionality is marked by many thigns: family background, education background

· Your identity being intersected by different categories

· Black/White Binary – race relatiosn in America conceived as “black/white”

· People of all races, ethnicities have pushed/pulled to one side to antoher

· Some minorities racialized as black, while some others racialized as white

· Irish – they were 

· COMMONALITIES

· Blending common identities

· Assimlation – a place for distinct Indian identity

· Not a call to action

· Symbolism

· Not ideologically “pushy’

· Common struggles

· Transnational aspect – moving between the two countries

· ____ = most straightforward set of stories we’ve read in terms of being couched in traditional narratives

· of course when those terms are applied to writesr of color, it immediately erases the specificity of these stories

· It’s tough to find “meteor” issues we find so easily with Galang, Okada, how do find them?

· There are no instances of racial discrimation

· They are stories that seemt o transcend racism and race formation

· That impossibility to express emotional pain to others—a lot of these stories are about “lost of love” or never realizing “love”

· There is grieving in these stories

· There are moments of the miraculous in these stories

· There is no “racism’ in these stories, or is there?

· You can certainly locate common themes with other works we’ve read

· Exile, Displacement, cultural-clash (this blessed house story occurs more on religious level), overarching theme of love and pain and having to get over those, or having to find it

· These stories are very well-balanced with one another

· Looking for the connections between stories

· There is an interesting kind of attempt of replicating “Indian culture” in America—failure for 2nd generation to replicate their culture in America

· Unlike galang stories, there isn’t necessary a desire to run away from their culture (there is on dichotomy of ‘either or’)

· Arranged marriages kind of take place in America amongst the children of first generation South-Asian

· Those arrangements result in ‘estrangement” as we see in the first and last story

· Unlike galang, we have stories taking place in India

· What way do they relate to the stories taken place in America? 

· What does history mean for these 2nd generation and 1.5 generation South Asians?

· Arrangement Estrangement as a theme

· Prevelance of “food imagery’ in these stories

· Not just ties to a cultural past, but almost as a triviality of what that past has become

· We can see that in the first story – “temporary matter”

· First Story

· Story of a still birth and its impact on the relationship of this young couple

· Shikamar and ___ = the relationship becomes dichomotous

· Still birth rives their relationship before and after birth == grief and estrangement, and each spouse realizing how they don’t care anymore

· Shoba had to deal with the grief of the lost through cooking elaborate meals

· Efflorence of food in the story can be seen a contrast to Shoba’s own bareness

· Food = futility and plenty; shoba throws herself in the making of this food as a way to manifest that grief

· Shikamar is at a point where can’t turn back, you must push on

· Where does Indian identity enter this story?

· Through Shukamar, it’s through his father and his PHD

· It spurs his curiosity, it makes him wish that he had an Indian past

· His mother went back to Calcutta, the grief si too much to dealw tih hier

· “history fo grief” in Shukamar’s family; passing of his family, the still –brith of his son

· During the blackouts, its’ Shobo, it’s going to remind me of India

· Where the lights go out, the family would gather around and the family would tell stories

· Page 12: We see time-splitting

· “they weren’t like this before..”

· “now, she had to struggle….  He learned not to mind the sciences”

· “If Shukamar hadn’t spent..”

· subtle description of the rootlessness Shukamar feels and how he’s trying to get it back writing about dissertation spurred on by the death of his father

· what they are going to partake: they mimic family tradition during this “black-out”

· they go through of exchanging of secrets; what Shukamar finds, it’s going to relight the relationship; they find it relaxing to speak each other in the dark; not looking at each other = not being reminded of the heavy grief

· they talked about what they liked and didn’t like about each other

· Ambiguity of the story

· Shoba looks at him—“that’s the last straw, you revealed a secret you should never have reveeled”

· The black-outs are over

· Last paragraph of the story: “Shuka… widnow..” – no more secrets… 

“What going to happen here now? – embrace each toher? Cry ?  or do es this embrace mean that the grief of their still-born child is gone?

· Why does she open the story with such an ambiguous ending?

· How do you read this?

· Ultimate manifestation of estrangement – arranged marriages

· Out of place?  How is this story out of place?

TITLE STORY

· Tshi fascinating story where we have Americainzed Indains acting like tourists from New Jersey

· Mr. And Mrs. Doss who had booked this driver to see all these sites

· Misconceived “romanticizing” on the part of Mrs. Doss Mr. Capci’s capcity

· Mr. Capaci romatncizing…

· It’s a story about misinterpretation

· Mr. Doss with his camera and his Bermuda shorts looking like a tourist

· Mr. Capcii does not see a trace of Indian in Doss

· The Irony is mr. Doss coming back wanting to bring the faily back in touch of roots, the most they can do is visit the site and snap images of the Natives

· Stricken with “middle class” malaise – “oh it’s so hot here, why isn’t the car conditioned”

· Page 51: “thankless occupation..”

· “The dark secret”

· the son of Doss is not his son after all

· Mr. C sees the D’s as nothing, but ignorant tourists

· Not Indian, but American

· These monkeys in some regard affiliated with the “native Indians” – hungry, always following the food

· The D’s who are a couple overlydetermiendly assimilated in the story

· Malaise in Mrs. Doss

· A Marriage that is going to continue

· Doss marriage: almost an arranged marriage
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· Mr. Pravida came to dying: Second Story

· Cosntnatly moving geographic spaces between US and India

· Character navigating issues of belonging, citizenship, allegiance

· How do they define as citizenship as a legal relationship as a nation; how do they understand citizenship culturally?

· We see these issues manifested in “speech and silence” – painful silences in these stories, in these moments of silences where characters exploring the ideas of “where do I belong?”

· Who is speaking in the story? Who doesn’t’ speak? Who is interpreting?

· Who has the malaties and who is being diagnosed?

· The people who are navigating these isusues are by in large ‘displaced” collection fo people; displaced people whose conditions of displacement are different: world travelers (family in title story), econimc migrants, students studying abroad, refugees, Ameriacn-born culturally Indian people: old world of parents vs. contemporary world they live in

· These people are looking all around: “multiple geographies” to find out where they fit in 

· Diaspora – many people in the sotry are living in Diapsora, or Diasporic nation

· Look to multiple geographies: my parents are here, I am here, my relatives are there

· “Transnational connectivities” – these people are involved in a global network linked to all different places

· “mobile subjects” – fancy theoretical way, a lot of characters are constantly moving between different places

· not just about mobility, it’s simultenously people’s sense of place and rootedness

· Ms. San = it’s our homeland in which she feels displaced from

· For some, it’s domestic

· Domestic spaces: how are they operating in the story

· In every story, there is an intimate domestic space: the persona, the national and the international, the different geographies are colliding—they are trying to figure out who they are

· Who is able to interpret the silences and the secrets and the untold narratives that unfold in the domestic spaces

· Maps: figuratively and literally

· How larger issues are “mapped” onto domestic spaces

· It is in the personal history, the silences, the narratives, tehs tories we tell each toher, these things call attentiont o larger historical narratives

· Correlation between personal stories and nat’l and int’l stories

· The gaps are silences; what people say to each other reflect national stories

· Trying to navigate throught ehse silences, the characters are trying to recooperate, establish their different identities

· Mr. P – setting of the story set against the Pakistan Civil War (1971)

· Our narrator is 10 year old at the time

· 10 year old Lilia – she’s caught between nation, allegiance, and belonging

· at home, she is getting 1 story; she’s figuring out her parent’s generation

· Bangeldesh--- she’s figuring out all this history—she’s watching this war unfold at home; at war no one talks about

· At school, she’s getting traditional narrative of American nationality and citizenship and belonging

· 2 different pasts: will she assimilate at school ?  Will she go with what’s at home?  Or will she be in between?

· “In search compatriots, they used to trail their fingers.. columns at the directory…surnames familiar to their part of the world”

· She’s getting ready for dinner, helping her mother set up, needs a glass for an Indian man

· “our country was divided 1947” – fragmented sentences. Why is this guy not Considered Indian? 

· “one moment we were free then we were sliced up” – Muslim and Hindus

· Lilia does not get: “it made no sense to me”

· For her dad, the history of india’s partition thoroughly explains who Mr. P – he is Muslim and he’s part of this part fo the world, that is why he’s different

· She sees him as someone similar to her: spoke language, looked same, rice, like parents, took off shoes..”” 

· She’s understanding nationality and citizenship differently from her father—she doesn’t understand the history that makes him different, shes’ understanding him culturally

· These are the traits that makes their family different – ethnic and race consciousness

· Her father gives her “geography lesson” a map of the world

· Pinned up in their house

· Pakistan is pink, India is orange – his fatjher’s slow tracing on the map emphasizes on the distance between Masachusetts and India and Pakistan

· She takes her father’s geography and collapses the difference – sees with Massachusetts to Cali

· “Imagined communities” – how maps function as important symbols for national consciousness, awareness

· Recognizable symbols for his father, Lilia does not get it

· She understands the US map, she can fill in the map of the 13 colonies with her eyes closed

· 1947: India declares Independence from Britain: hindus and muslims go to war with each other

· both want state separatism; hindus want their own, muslim want their own state

· Pakistan is formed as a result as a Muslim State

· Pakistan forms two nations: East and West Pakistan

· 1971: East Pakistan is having a Civil War with West Pakistan because they want to be their own country

· Why doesn’t Lilia’s father break it down for her

· The history particularly for India is painful

· This history is painful for her parents: traumatic time in their national history, this is one of their silences in the beginning—there is something goin on, she’s forced to manuver her around her parent’s silence

· She goest ot eh library to check out books about Pakistan ebcasue she doesn’t know her parent’s history

· “we live here, she was born here” – for Lilia’s mom, Lilia doesn’t need to know this, why put through all this pain, she’s an American citizen, she doesn’t need to know

· “generational gap” – parent’s = 1st, daughter = 2nd generation promise for the future; as things get escalated on the war in TV, she begins to feel more like an outsider in her own home

· at school, she’s not learning what’s going on Pakistan

· revolutionary war, ameriacn geography, school buses to Plymouth rock, Bunkerhill monument

· that long paragraph: repetitive nature of school; this was what was important at school, this is important narrative—they visit all these colonial sites

· Two competing narratives; National and Internatioanl and home

· TV at home = watching news

· Page 28: “Another refugee on Indian territory…”

· A lot of East Pakistan fled across the border into India during the Bangeldesh war to escape the violence

· Mr. P says he is a refugee, it’s a really symbolic refugee – he has a middle calss home, life

· He’s not abject like the other refugee character in the book

· He’s symbolically differentiating himself from lilia’s home—he calls their living room a “territory”

· Transforms the house into a temporary nation, collapses the gap between the national and the domestic

· Symbolic Nation of the Living Room of the family becomes idealized – in this symbolic nation, Hindus and Muslim can have dinner and watch TV

· A contrast between Civil War on the TV: violence, separation, war andt eh national community of the house where people can resolve their differences; in the middle: you have Lilia who doesn’t know where she fits in

· “imagined community” – when nations got really big, they have to have a way to gather all their citizens and make them feel like they belong in the nation

· “how do you know you are a citizen of the country”

· it’s no possible way to know every one – how do you have a sense of community?

· People form imagined communities: maps, patriotic rhetoric, all help people live far a part feel they are connected

· Sociological term: national anthem sung by Beyonce, identyfing with the flag, all these things help us feel about a national community—allthough we don’t know each other, we imagine our community

· TV – shared ceremony, brings them together

· Shared cultural status, traits and political status – Indian people living in the US

· Symbolic community = alternative, a possibility maybe something for more positive than what’s going on internationally with country dividing

· Dinner Time – Symbol for Lilia—What’s different?

· Mr. P has a pocket watch, he winds it to dock a time every night before dinner; they watch the TV, his time is set to the local time in Dhaka

· For the entire meal, Lilia feels like it’s being lived on Dhaka time

· Represents the distance between her and Dhaka 

· Uneasieness posses her – “life was being lived in Dhaka first..”

· “a lagging ghost, where Mr. P really belong”

· Lilia’s sense of “unease” – there is a spookiness, Mr. P’s presence made “her feel an instance like a stranger in my home”

· “possessed” with an “uneasiness”

· what is this about this nightly ritual – what makes her feel ghostly, creepy, uneasy?

· What is it about this watch?

· She sees “during this time the adults seem to her as if they were operating.. a single person sharing a single meal.. a single body, a single silence.. a single fear”

· There is something about this ngihtly experience which sets her apart from her community— the adults fit nicely in the imagined community, symbolic nation: Muslim and hindus can get along; where is Lilia? – she does ont belong? She is outside looking in

· Lilia’s watching this as a spectator

· No one is explaining these things about her; she wonders at school no one at school talks about the war that they follow so faithfully at home

· At school, it’s back to the American revolution

· In the school yard, boys would divide: red coats vs. colonies

· Anotehr performance of national identity she cannot take part in

· At TV, she sees a war; at school, she sees the boys partaking in war

· Both of these wars she sees are revolutions—why is one being taught, and one not?

· American revolution = war of liberation, they are seen as messy, despotic, corrupt, Third World, there is some privileging of the American Narrative Lilia’s hinting at – wow, this is a big deal for some people, it’s nto being taught at school, it’s not seen as pure, victorious, righteous as the American revolutionary war though they are both revolutions

· Mr. Kenyan always reinforces these differences and points at the map

· She aborts Lilia’s attempt to read about Pakistan

· She holds up the book as if it’s smelly or bad; she makes her put it back on her shelf; she silences that possible narratives

· “only certain histories are worth learning about”

· two wars, two silences, two narratives – Pakistan has to get reshelved in favor of the mayflower

· She feels displaced when she has the witch costume on

· She goes trick or treating: “I’ve never seen an Indian witch before”

· Two girls dressed exactly the same way –

· Dora’s whiteness = normative

· Outside racialization – largely based on looks, Asian Americans seen as enemies, outsiders, enemies

· 9/11

· Pearl Harbor

· This happens to anyone who looks different

· You have another domestic space: Dora’s family’s house

· Lilia’s family house = important, but we should pay attention of the contrasting of the domestic space

· “American” house vs. Lilia’s house

· Dora’s family si appropriately situated in middle class

· Lilia’s is mapped by tragedy and silence 

· While her parents and Mr. P can form a national symbolic community, Lilia is on outside looking in

· Lilia: “It was only then raising my water glass…”

· At the end, she is understanding more about her family – she still hast o go back to history books when she’s older and look up all this stuff in order to understand it

· Mr. P brings her piece of candy every night – she saves them up

· Every time she eats one, she says a prayer

· Lilia is able to create her own rituals, spirituality, she believes her actions have power; eating that candy and saying that prayer is going to make a difference

· She puts those candies in her grandmother’s box..

· Will she ever fit in?  how do you imagine the grown up woman telling us these storiesch
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· Ethnoglobalism 

· Refugee Status

· Displacement in India

· “First person Plural” – In the Treatment of Bb. Howel

· BoriMa gest ex-communicated form her Indian community again

· It serves as a set-up; resonates as well with other stories

· STORY: SEXY

· Setting back in America

· Lurid affair with Miranda, the white woman who exoticizes him

· Lonely white woman who hear stories second hand from her co-worker of what’sg ogin on with her South Asian friends

· Miranda he could be Spanish or Lebanaese; there is an exoticization, foreign desirability about him she’s attracted to

· Clemencia: Never Marry a Mexican

· What resonates with Miranda is her one and only other experience with Indian family, and her memories of foreign entity on the block when she was a child

· And the ways her family and her neighbords treated them like other

· The father complained: “Did not rake his leaves on time.. the mothers never invited…”

· 96: “IT shamed her now… made love…” 

· Sex becomes redemption for Miranda; she notices Deb reads the economist and follows the politics; she takes the time to learn the alphabet; she was sure if she had written Mira or Mara—not only does she misspell the short version of her name, she writes the Hindu God of illusion: Mara

· A symbol of Miranda’s own kind of illusion she’s engaging in something other than just sex on the part of Deb, she’s going to realize through Raheem, the child, her fetishization has turned upon her; she’s not becoming the other woman, she’s becoming infantilized, it comes back crashing back to her when raheeem, the boy, redefines for her what it means to be Sexy.. the sound would curl around that wall

· What does sexy mean – it means loving someone you don’t know – it all crashes down on her with Miranda

· The more she tries to inform herself about Deb’s world, the more she wrapped herself in a delusion

· “that’s what my father did…”

· Misses Sens – the story of wife from a south asian immigrant

· Juxtaposition between ________

· Ms. Sen = who is limited in her inability to the culture around her, part of the ignorant in the driving culture – she has a fear of driving, she envies Elliot as a child of a single mother sees the arch of his future already being laid out for her, there is a maturity to Elliot that Mrs. Sen in America unknowing of American tradition and culture—she lacks that wisdom, it’s reflective of her inability to drive

· She two things she love, elliot learns (power of observation) – letters from home her family, and fish from the sea site (prepare it Indian style)

· Home for her is Eastern SeaBoard

· “they think I live the life of… they think I live in a palace..”

· “You are going to drive.. I hate driving.. I won’t go on..”

· taking the bus, even though it’s a nice alternative, it’s not a nice constellation beacsue of the suspicious stare of the passengers – “foreigners”

· the accident occurs with Elliot in the car – representation of things crashing to Earth for Mrs. Sen

· she is completely restricted and immbolized in this lonely seaboard town

· The story ends with Mrs. Sen and Elliot—Mrs. Sen is already being relegated to a distant memory..”

· IN this Blessed House

· Sanjee = juxtaposition to Mrs. Doss in the title story (assimilate dsouth Asain she lives in a world of middle class malaise),

· Twinkle = fascinated about everything Western and Christian

· “a house of surprises”

· Sanjee feels discomforted of his wife paying more attention to Christanity tha his own needs and desires

· “being displaced and replaced by these religious icons” – twinkle finds a faith she never had before; it’s something to be passionate about

· she finds all these things, buts he doesn’t find love for her husband

· love Sanjee meditates upon

· page 147: “In truth… did not know love what.. not classical….  In the months before meeting Twinkle…  “

· Sanjee reaches this threshold moment in the relationship

· Pg 155: Twinkle finds the next icon in the attic, everyone but Sanjeb: “He thought he could find all the things he could do undisturbed.. tear the poster of weeping Jesus..”

· All representatives of Twinkle’s passion against it

· “Am I in love or am I not in love?”

· If he wants to be in love Sanjee, he has to indulge her passions

· It is an argument that the end of the story, Shari and Shukamar is going to get back to gether (FIRST STORY)

· The Treatment of _____

· Resonates with “temporary matter” with a story of a “lost birth”

· She suffers these wild breakdowns, to marry her off (sexual relations) will cure her, hook her up

· What is interesting about this story: there’s not much of a1 markage of time until we get the three quarters of tehs tory, the narrator starts makring time by the month

· Page 165: with every page there is a reference to time

· It was giving birth that cures her—what’s with a sudden trenchant timeline

· Who might be a viable candidate for getting Bb. Pregnant?

· Mr. Howeldar (the elder cousin) who would have been dealing with Mrs. Howeldar’s strong concern of the sickness of their daughter and Bb’s curse

· Third and Final Continent

· Story resonates with the marriage between Twinkle and S 

· The narrator finds he is gradually assimilated iwht American life, along comes his wife who is decked out in Indian clothing; suddenly she seems foreign to him

· Seems strange to him; he’s gotten used to eating the strange food in America

· His own wife becomes a foreign oddity

· Sofar moving through the notion of home, they can only touch it as tourists

· Theme of mobility; traversing three contienets; Europe, America, Asia

· Icon of inplacement who demands good manner (old woman 130 years old)

· The unity of his marriage to Malah, she becomes…  remember she sees to him, the passion comes back, she becomes a touchstone for her own son

· This touchstone of his coming to America which she finds absolutely miraculous, there are times there is beyond his imagination; 

· “we are American citizens so we can collect social security…’

· we have decided to grow old here

· story of an arrangement begins in an estrangement but ends in a happy union

· what is beyond the imagination of the narrator to understandh ow it works

· GO BACK TO THE FIRST STORY

· First story

· Arranged marriages, estrangement, reconciliation, why would this be the only relationship or marriage that falls apart; you read this story as the opening to work with through the rest of tehs tories

· The only conclusion: “thet hings shoba and shuka are things that are going to buoy them through the rest of the years together”

· Poetry presentation

· 10-12 minute presentations with a few minute left over for discussion

· the mnost important thing we would have to work on: “keeping it 10-12 minutes”

· informal interpretation

· why we picked the poem, what’s it about, a little bit about the poet

· read the introduction: “institutionalized literature

