Her Wild American Self

Title Story

· This did not sit well with the family.  When Mona and Ricardo moved to America, they brought with them a trunk full of ideas—land of opportunities, home of democracy, and equality—but God forbid we should ever be like those Americans—loose, loud-mouthed, disrespectful children.  Augstina was already acting wild, and subbonr, opinionated too.  To tame her, they sent Augistina to all-girl Catholic schools.” 
· She had never noticed how brown her skin was until then (amon the row of milk-white faces).  She would never have a single girlfriend among them
· Nuns: “Thanks be to God, Augustina, the Church risked life and limb to save your people, civilize them.  Thank God there were Spanish and later Americans.”
· Her mother: “She meant well, try ot be more patient”

· “She’s luck she’s not in the Philippines,” he said.  “There she’d have tha taby and her parents owudl raise that child as their own.”
· Gabriel’s Dad reaction to his letter and winning photo for the Photography contest
· “wasing his time again, taking risks with his life, travelling into dangerous neighborhoods”

· The cool water, rushing down her body, washed away the cigarette smoke, the cologne, the dirty.  She could almost feel the water corusing through her, washing over her mind, cleaning out her tummy, circling about her heart.
· “Do you want your father to send you to the Philippines?  Maybe that would teach you how to behave.  Her parents often threatened her to send her there, to all-girl convent schools.. where “if you think the rules are strict here, wait till you have to live there.”
Talk to Me Milagros

· Transidental Commentary

· History of Pilipino American Literature

· First collection fo stories focusing on 2nd generation Pilipions

· Most Pilipino American literature (written in America in English by Americans of Pilipino descent) focuses on immigration, settlement by 1st generation

· Earliest Pilipno contact iwht America (15th century) on Spanish ship

· Been here for a number of generations

· Up until the late 90’s, this book came out

· Galang – point on the continuum for Pilipno American writers

· US-Pilipino War; 1899-1902

· “Is he Pres. McKinley to be a despot?”

· Is he going to go in and take the Philippines

· Got down on my knees, I pray to God asking him what I should do and he said “take them”

· Infantilization of the Philippines: “We must educate them” We must Anglicize and Christianize them!’

· Pilipons presented as childlike, nothing more than a step-up from an animal

· They need “salvation”

· Gen. Jacob smiths’ infamous order: Kill everyone below 10

· You will never know who will betray you

· The Imperialism Stunt – “Do we need to go in and colonzie the Philippines” – “manifest destiny”

· Critiques of the war saw it as “grab of resources”

· Uncle Sam dragging the reluctant, immature Pilipino

· “The American Policy”

· McKinley proclaims “Benevolent Assimlation”, 1902

· We will always have the stick

· Exported “teachers and school books” – teach them English, American culture

· Carlos Bulosan, 1911-1956

· PI Annexation and Imigration

· One of first Pilipino American novels

· “Standard Immigrant Narrative” – best seller in its time

· Occupies similar role to “Puerto Rico” – not a colony, but a protectorate (overtone: parent over child) – we serve a certain roles in the Philippines in our attempts to Americanize the Philippines

· In terms of the history of brutality of colonization, the war itself = brutal conflict, but not as bloody as Japanese occupation during WWII (Baton-Death march)

· We came to the Philippines as a consequence of Japanese expansion

· In Korea, when Japan occupied it, the very speaking of Korean = against the law

· Post-modern Pastige of indigenous Philippine culture and Spanish culture as well

· The book = immigrant narrative – Carlos comes to the US and the stories follow him up and down the CA coast as a farm laborer; as a consequence of the resistnace of Pilipinos, he becomes a union organizer teaching himself how to read and write

· Protagonist comes to a realization that he could read and write English – crossing of a threshold experience – he could never be the same person

· Critical of American experience: “he believes in American dream, but he sees a lot of police brutality, crime, racism, repression”

· America is not out there, it’s in the heart – America is how you construct it

· In America, Pilipinos were seen as less than human (threat)

· Laborers – Pilipino physique was the ideal physique for stoop laborer observed and backed by cultural anthropologists

· “We want your cheap labor, but we don’t want your livng”

· Cheap laborer // American ethos // Racial, American creed

· Bienvneido Santos – “Scent of Aples”

· His stories about educated Pilipino immigrants many who came to Bay Area, trying ot find a sense of community and belonging

· “You left your heart in San Francisco”

· Boht Bulosan and Bienvenido are both authors who write in exile like Hemmingway, .., being US ex-patriots in Europe writing about the US; certainly these men could return; the loneliness and alienation they felt = something they had to live with

· These themes in early American literature: racism, immigration, settlement, inability to assimilate, alienation, ostracism

· Jessica Hagedorn – represnetes first stage of contemporary Pilipno American literuater

· History after US colonialism

· Manila ( Los Angeles ( Seattle ( Transbu = very transnational

· Fewer elements of realism that might’ve been imbued Santos, Bulosan, etc.

· Hagedorn was raised in Berkeley during the 60’s – contemporary notion of ethnic literature

· “Dogeaters” – so many settings

· Ignacio – “The Forbidden Book”

· Standard, archetypal image: US = caregiver, Philippines = nation of children who must be strictly assimilated

· Galang – “Screaming Monkeys: Crtique of Asian American Images”

· Processing anger – puts on the call about Asian American images, it’s interesting that when Pilipions come to America, they are immediately inserted under the umbrella of Asian American; even through policies and legislation, they were separate; many Pilipino American would not consider themselves Asian American, Pilipino American first

· Abercrombie and Fitch – post-racial t-shirts: “Two Wongs can make it White”

· Demeaning labor roles of the Chinese in the 19th century

· Buddha Bash

· Wok-N-Bowl 

· Exoticization of Asian Women

Galang Stories

· Short Stories – not plot-driven,t ehy are transcendental, Galang inserts her own voice into the story

· Fatimah Tobing Rony – “third eye moments”

· She goes back to the chakras, third eyes open up, moment of full enlightenment

· She racialized the “third eye moemnet” – it happens at the most unexpected time, she parallels it to the “Doubel consciousness” coined by Dubois

· Observing one’s self, observing one’s double consciousness

· Dragon – Bruce Lee – with his wife watching Breakfast at Tiffany’s, Japanese photographer living in apartment, he lusts after Holly Golightly, she yearns to take her picture

· That is one of the most endearing scenes in the movie hwen Bruce Lee cringes when that character stereotypically displayed in one of the scene

· That moement is filled with all the expectations of being seen before you’re seen

· You know the laughter is coming, you hear it before it even occurs; when you know if you were to defend, it’s so ridiculous that how can you possible defend yourself? – a good example of inaugurating the double consciousness

· “Oversoul” what Emerson writes about – that “huge eye” he writes about

· “You are beautiful, but in different ways” – they are all responses (fragments) to an unasked question

· That question does not need to be asked because it’s all understood

· This exoticization process = flatness, because you were all exotic, to the model minority, because you’re smart, because you’re all smart

· These are responses by the audience watching that movie

· We see what we’ve already constructed as we see you = that’s why we laugh

· The Gaze

· In America, these Pilipinas are not just Pilipinas, but they are all the other Asian women

· There are no distinctions – an Asian woman is an Asian woman

· Rose who happens to be colored, who is colored

· “Too Pilipina”

· She wants to live like her cousin, LIna, who si more exotic than her, who lives like a dancer

· Filipino | American

· Filipino = good Roman Catholic girl, God-fearing, you can take these roles right back to Woman Hollering Creek: you should be an abuela, loyal, good daughter, don’t be like the Americans who are wild, who are very ambitious

· The kind of jobs the woman have in these stories: they all aspire to be artistic, filmmakers, artists, dancers, all those roles are decried by Filipino side because you are not a doctor, lawyer, or college graduate

· Internalized tension within the protagonists: obligation to be a good Filipno American daughter, but there is a pull to be American because that’s how they were born, raised

· Individuality vs. Familial, Collectiveness – “Good Girl Symdrome”

· Between Filipno and American, those conflicts: push/pull effects take place in the backdrop of personal identification

· Break along lines of generation (differences between 1st and 2nd)

· Gender

· Class

· What of the costs of these protagonists having indivduial aspirations, they come of the cost of family expectations, sacrifice, exploding the desire on part of family: dutiful daughter, and good Catholic girl

· When they don’t have kids, they feel that tug of “regret”

· None of these stories take place in Philippines

· But yet, the Philippines is present like any character in this book

· The Philippines trail these protagonists like a ghost – it is used as a cautionary tale in the title story

· Stories of the Philppines used as form of “control” – oh, you think ou have it bad here, wait until you get over there

· “the sacrifices they’ve made, to have a better education, plants seeds of guilt and obligation for 2nd generation Pilipino”

· They sacrifice so much for you, why would you want to be a dancer, artist – remittances, returned through gratitude

· Of course,the 2nd generation does not understand that

· It’s a theme that goes back to No-No Boy: Ichiro does not understand the ISsei expectations, he’s an American, you can’t help but ot love America

· “Absent Presence” in these stories

· Form of memory: transformation as we work our way through these stories

· The memory of first generation characters is going ot transform into the 2nd generation in a kind of historical consciousness

· The conjuent is going ot be the children

· It has to be, who else is it going to be

· First Story

· Themes of suffocation, constriction

· She doesn’t want to get married for the sake of getting married

· When she looks in the mirror, what does she sees? – she sees is what is ordinarly is a pretty Pilipina, she is looking at a Pilipinoa who is colored – “Why” – is it a consequence of my looking at this?

· she feels immobile – the choices have been foreclosed for her

· Mina on the other hand defied the expectations of that first generation – she’s seen as wild, too wild even for Rose

· In the end, there has ben a cost with LIna and Rose with them crying in each toher’s arms

· As you make your way through what do you notice of the tones of these endings

· Transnational identity in Her American Self – “across borders”

· Strong desire that is metaphorized that takes place in the Philippines

· Hagedorn’s Dog Eater

· That desire things “AMERICAN” – those things subconsciously internalized; then that country looks to these things American as a guiding principle

· None of the stories take place in the Philippines

· To say this is “transnatioanlist” it’s a bit misleading

· The 2nd generation protagonist can’t easily move back and forth

· The Philippines = ghostly presesence trail the 2nd generation

· The desire = palensest, their daughters are dutifiul like hwo they arein the Philippines, the desire of Pilipino American protagonist to break away from the clamp-down from the 1st generation,

· The past = spector, used as a form of control

· “Behave or we’ll send you back to that place we’ve been mythologizing throughout your childhood”

· Racial Doubling/Shadow(ing) coined by Sau-ling Wong

· Woman Warrior – instance of it

· Asian American context – it’s hwere the protagonist sees his or herself double, uses that character as a receptor of all the negative feelings of being Asian

· A cmparison that is over-determined,

· Racial shadowing = embarrassment, shame for the protagonist

· For Galang, it works on different level

· The shadow = envious figure: Mina for Rose

· She has the agency, beauty, rebelliousness, etc 

· So attractive to Rose

· It pulls her away from her Midwestern lifestyle that arch developing for her

· Rose’s dream is muffled by her parents – “Seeing mina on stage…  villains my speciality..” pg 25

· Rose is remembering a time when she was in control of her life and her imagation was nurtured = time of innocence

· “lived happily ever after.. I was the actress…” 

· “First Generation Clamp-down”: don’t lose sight of what we’ve sacrificed for you, don’t do anything too overly ambitious, don’t be an artist

· All these occupations these 2nd generation inhabit, they have all these desires somehow squashed either by husbands or family

· By the end of the story, when Rose and Mina have that confrontation; ironically, Rose wants to occupy a role she avoided all this time, the role of her parents telling Mina she is too wild, out of control

· “the rest of have grown up..  we know what we’re doing.. “

· Foreshadowing of how almost every story ends

· Why are all these stories so sad?

· They end so open-endedly, irresolutely, no sense of resolve as you want a story to end

· Galang refuses to come to a resolution about identity; perhaps, it is a statmenet htat identity is always problematic, it’s continusouly in formation, as much as these stories are about encountering problems, they are just as much illuminative, self-discovery with these protagonists

· Where these binaries come clear: push/pull between the 2nd generation and 1st generation

· Not just about filial piety, family, but also public sphere: being seen before you’re seen

· Recurring tehmees of mobility and immobility

· Rose sees herself as an immobile person, she sees the arch laid out for her already

· “always going ot be her father’s daughter”

· Theme: social suffociation and restriction that is going ot play out in a number of stories

· Talk to me Milagros ( Racial Shadowing (Classic story of doubling)

· Story essentially of the misconceived and misperceived immigrant on the part of Nelda

· Nelda = narrator of this story, a rule of thumb: when you hear a story narrated by a child, there’s going to be some blind spots, the author is incorporating the ignorance of that narrator

· She comes to occupy the role of the immigrant American

· She sees Milagros before she’s seen: “All the boys in school already making fun of me, why would I make a bond between a person who manifests that difference”

· Nelda’s self-hatred is mirrored in Milagros

· Nelda has no friends whereas Milagros does

· Classic image: “in the mirror, is that yoru natural skin color or are you tan”

· Partridge Family reference – this story in the 70’s

· Historically, Milagros’ family being part of migration of Pilipino Americans that had occurred since 1965 Immigration Act which that act dispelled quotas based on origins

· Led to a huge influx chain-migration, Pilipion families here could register to bring their families

· Pilipions = 2nd largest immigrant group next to Mexicans

· David Cassidy: “Don’t you think he’s handsome?”

· Milagros’ only grief, pain for being displaced for an immigrants’ silence

· “Why don’t you speak.. we speak Englihs here.. you need to speak English even though you’ve only been here a few days..” 

· Classic Confrontation of the racial shadow – mirror events of Woman Warrior: little Chinese girl being pulled at by Maxine to get her ot speak

· When Malagoas does speak, it’s to save Nelda from the bullies

· Now you see Nelda’s friends: the boys who tease her, who she can’t stand up against because of her shame, self-hatred, that thing she cannot be she projects on Malagros: “Stupid Americans” Nelda says

· Attention shifts from Milagros to Uncle Victor: Uncle Vicotr nothing more than jut a bus boy

· The story ends again with the scene with Uncle Victor bumping his head on the wall ( humiliation of coming to America and being displaced by being a lawyer to a lonely bus boy as Nelda closes the door

· Eventually he will pass that exam

· Historical Consciousness

· Page 40: Big party, Uncle Jone: “When I first came to this country.. restaurants on the doors absolutely no Pilipnios.. back then they called us pinoys, monkeys

· “overblown with hopes” to the US with his law degree, yet failing that bar exam over and over again and not knowing why?

· “I don’t believe it.” Phrase is going to haunt him throughout the story

· Baby Lust

· Story of conception, lost, desire

· A story, in the background, about cultural pressures, being a mother, a woman

· Isabelle = failed artist, she’s a visiting artist at an eleemtnary school; since her miscarriage, the lost of a baby not sure if she’d wanted

· Questioning her own desires

· Isabelle’s haunted by lost and desire

· Lost of her child

· Desire of contradiction of mother, and independence

· Cultural Idnetity Marker for Isabelle

· Notion of historical consciousness: who are the conduits of this are in the stories?

· Int his story, it’s only the women what historical consciousness is – they innately know what these dances are though they are so frivolous, it’s a transference to children, next children

· That transference had been lost with Isbalele

· The men who don’t get it, Mark doesn’t get it…

· Take a historical consciousness and you juxtapose with the cultural expectations: marriage, motherhood – you have this sense of ambivlance of attraction and avoidance: push/pull factor

· Wanting to be push away from family, pulled of American culture; once they are pulled, they want to be back in the safety zone of the family

· Her Wild American Self (Title Story)

· Cautionary tale

· A story being told to the narrator

· It opens with that ghostly presence of the Philippines: “it’s like my family stuck somewhere on the Philippines islands because they can’t stop talkig about it.”

· Tita Augstiina – who is the only way who was really sent back to the Philippines

· See references of America: land of opportunity, land of equality and democracy

· Augustine experienced girsl in her Chatolic school, plants the seed of rebellion, the desire not to assimilate (the knowledge of her inability to assimilate)

· Sets a table for stories that are going ot follow

· Roots, rootedness, a story about past infiltrates the present

· The past is never absent, it lingers like a ghost

· Themes of acceptance, rejection, and rebellion

· Page 73: “Better not be wild, better not, better not..”

· Cuationary Tale used as a form of containemnet and control

· Story ends on this interesting note: who exactly Augistina is in relations to the mother

· Last paragraph: “Of course… other say… wild American self… you hardly knew her.. she just knows..  wrinkled.. “

· Clamp-down of religious santity, not just family 

· Narrator’s mother is not the sister of the Augistina, is actually daughter Augistina gave birth to, she was not even born.. 

· __________

· “you grew up hearing two languages..”

· You have experienced these things as a second generation Pilipina

· Back home = a home 2nd generation have never visited

· You have never obeyed because of war..  soldiers could see.. 

· Your home is bucktown, Illinois, you were not white..

· Double consciousness transformed into historical consciousness (you cannot divorce yourself from your yourself)

